


noes 









E 


MUSICAL WORLD, 


A WEEKLY RECORD OF 


HAusical Science, Literature, and Lntelligence, 


To know the cause why music was ordained ; 
Was it not to refresh the mind of man, 
After his studies or his usual —_ ? 
‘Then give me leave to read philosophy, 
And, while I pause, serve in your harmony. 
TAMING OF THE SHREW 





JUNE 17, 1836. No. XIV.—VOL. II. PRICE 34d. 





ACCOUNT or tue MUSICAL FESTIVAL ar DUSSELDORF. 
MENDELSSOHN’S NEW ORATORIO “ST. PAUL.” 
By Cares KLINGEMANN. 

On the 22nd of May last, and the following day, the Musical . Festival 
at Dusseldorf, took place. Its most prominent feature was Mendels- 
sohn’s new Oratorio, “ St. Pau,” performed for the first time :—the 
composer's first great work in this style ; and it fully answered the high 
expectations which his fame had raised. The text is, for the greater 
part, literally scriptural, and tells, in the simple language of the Bible, 
often with St. Paul’s own words, the apostle’s life, from St. Stephen’s 
martyrdom and Saul’s persecution of the Christians ;—his conversion, 
his going forth to the Jews and Heathens, and the persecutions he suf- 
fered, till the moment where at last he leaves his congregation at Ephe- 
sus to meet certain death. 

These different elements the composition introduces to the hearer, 
varied in expression, rich in its details, whilst the whole moves onward 
in strong unity. As resting points, from time to time, the Chorales 
come in; a glorious feature of the German oratorio, of which Bach and 
his successors have always availed themselves with the greatest success. 
Mendelssohn has given them an important part in his work. They 
remind us of the chorus in the Greek tragedy, pointing like them from 
the individual occurrence to the general law, and diffusing a calmness 
through the whole. So the overture itself, (which, from a solemn, organ- 
like introduction, passes over into a broad, more and more expanding 
fugue,) is based upon the principal choral of the first part. The trom- 
bones, which form as it were a chorus by themselves, stand out in strong 
relief, whilst the fugue proceeds, with the phrases of that choral, in 
canto fermo. 

We hear first St. Stephen’s martyrdom. The false witnesses, (a duet 
of two basses in canone) and the angry accusing chorus of the people, 
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form a wild contrast to the soft strains of St. Stephen, (tenor) defending 
himself, exhorting the multitude, and bewailing the fate of Jerusalem. 
But the chorus of the unrelenting people calls, “Stone him !’—He 
dies. The whole part of St. Stephen is of the most touching beauty. 
A soft choral is followed by a chorus, in Eb major, with an undulating 
figure in the violins, and an expressive melody in the basses; then a 
Lament, touching and comforting, as becomes a martyr who has tri- 
umphed,—which gently dies away in a quiet ritornello ; when a new 
scene opens. 

Saul is introduced. In the spirit of persecution he says, ‘ Annihilate 
them, O Lord!’ But on his way to Damascus he hears the voice from 
above. Only the soprani and alti, accompanied by wind instruments, 
render those unearthly sounds, in strange chords, coming as if from a 
great distance. A chorus in C major, follows the vision, which above 
all is magnificent. It begins PP., with the drums alone, which are 
gradually joined by the instruments ; thus rising and swelling, it reaches 
the FF., where, with all their might, the voices fall in: ‘ Arise! let 
there be light a call, worthy of the great apostle ; and an irresistible 
voice going forth to all the world! This chorus is immediately suc- 
ceeded by a choral cf equal power and moment: ‘ Awake! the same 
which in the overture, the trombones had as a canto fermo. Here 
they assist the full swell of the congregation with a chorus of their own. 
In a chord they take up and terminate each line of the hymn, according 
to its words : ‘ Awake, so says the voice of the watchman on the battle- 
ment.’ For awhile the choral continues, and the trombones remain 
silent; till, near the end, they return with increased splendour; the 
seventh is added to the former chord ; and voices, orchestra, and chorus 
of trombones, uniting in one flow of harmony, bring this piece to a 
sublime conclusion. 

This chorus and choral form the brightest point of the oratorio ;° which 
marks the advent of the new time and the new faith, together with the 
vocation of the Apostle. 

The repentance and conversion of Paul form a soothing counterpart 
to the last sublime chorus. He thanks the Lord in pious submission, 
and the chorus answers: ‘ For the Lord hath said it,’ in a strain so full 
of consolation and comfort, that no doubt remains of his forgiveness. 
The recitative announces this. Paul recovers his sight, is baptised, 
and now, as the faithful convert, praises the Lord in firm and full re- 
liance. A splendid chorus of the same confident character, terminates 
the first Part. 

The second Part begins with a great triumphant fugue: ‘ The earth 
is now the Lord’s;’ unfolding all the riches and mysteries of science. 
This glorious message cannot be spread far enough, cannot be said 
often enough :—in all the forms and variety of expression which the 
art can command, you hear this one proposition. 

















ie iB 





THE MUSICAL WORLD. 3 


The vocation of St. Paul and Barnabas is next announced. A duettino 
for two bass voices follows: ‘So are we now messengers in the nameof 
Christ; simple and transparent, like the Hymn of Pilgrims, tying the 
sandals under their feet for their long journey. A chorus, §—‘ How 
lovely are the messengers of peace,’ resounds in pure sweetness and 
joyfulness; though it grows to a forte at the words, ‘ Their sound has 
gone out into all lands;’ yet the whole retains a soft subdued tone, like 
the gladness of the shepherds. Farther it is related, how they preached 
the word of God; and an aria (soprano,) sings of his grace. Up to 
this point all in the second part is instinct with joyfulness and sunshine, 
like a spring of the new faith. But the jealousy of the Jews awakens ; 
in their stubborn hearts, and in the austerity of their ancient law, they 
shout: ‘So saith the Lord; I am the Lord! They pursue St. Paul. 
Another chorus begins, whispering, inquiring, with an almost dramatic 
effect: ‘Is this not he, who &c.’ and ending, full of wrath; ‘ Away 
with him !—A choral prays for the enlightenment of those that walk in 
darkness. Paul addresses himself to the heathens. But these, after 
the wonder at Lystra, believe the apostles to be gods, and begin to 
adore them: ‘ Be gracious to us, mighty gods! And, like the Jews 
are stubborn and perverse; so the heathens sing in strains, betraying 
the sensuality and voluptuousness of their mythology. The chorus and 
orchestra take a peculiar character, alluring and lovely, but strange 
and illicit. The apostles, in anger, hasten among the multitude, ex- 
horting them to desist from their error, and in the apostle’s own sub- 
lime words, the music tells them: ‘ Know ye not that ye are the temple 
of God ?’ A chorus and choral ensue, expressive of the same feeling ; not 
austere like that of the Jews; not alluring like that of the heathens; but 
in the joyful and firm reliance of faith in the true doctrine. 

After this a combined chorus of the Jews and heathens, raging more 
wildly and fiercely than before, sets in. The worst persecution begins ; 
they shout; ‘Stone him !—But the Lord comforts him. A mild con- 
soling aria (soprano) holds out the promise: ‘ Be faithful unto Deatb, 
and I will give you the crown of life ;—and a choral elevates the mind 
to the hope of a brighter futurity, and the triumph of the true light. 
Finally, the last division relates how Paul, guided by the Spirit, de- 
clares his intention to go to Jerusalem, to meet assured danger and a 
martyr’s death :—how he resists the entreaties of his congregation, and 
after having comforted and blessed them, leaves them forever. There 
is no catastrophe ;—with the Apostle’s own words to the glory of God, 
a mighty chorus concludes the whole. 

Such is the hasty sketch of the work. The style in which it is exe- 
cuted, it would be almost impossible to define. No comparison with 
known models could assist us; for the work has created its own style, 
in thepure expression of nature and truth. A style without effort; 













































THE MUSICAL WORLD. 


without aiming at showy effects; without straining invention for strik- 
ing out unheard-of harmonies, or over-loading the orchestra with noise 
and brass. The subject itself (the great theme of the text) is irresist- 
ibly, and yet quietly brought home to our minds. Therefore, the 
whole bears the stamp of calm grandeur and pure beauty: Hence, it is 
always healthy in character; never difficult or complicated, but always 
flowing, clear and intelligible. The mastery over all the means is 
unequalled ; none, either in the combinations of harmony, or in instru- 
mental effect, are excluded, but they are used sparingly, only as the 
situation requires, and as means to a higher end. And thus the com- 
poser gould give himself fully and freely up to the design of his work, 
which is nowso vivid and transparent, that we lose sight of everything 
belonging to science, study, and means; and the artist’s pure and 
beautiful conception in its genuine vigour and freshness, is conveyed 
direct to the mind of the hearer. 

So great a work could only have been been accomplished by a com- 
poser, who has, like Mendelssohn, from early youth studied and worked 
zealously and honestly ; and so prepared with arich genius and a pure 
mind, devoted years of conscientious, unremitting labour, to the solu- 
tion of the difficult task. 

The performance of the Oratorio was glorious :—never did I hear 
such chorus singing. The orchestra consisted of 172 performers, and 
the chorus of 364—total 536. Of these were, 106 Soprani, 60 Alti, 
90 Tenori, 108 Bassi. All these singers, with the exception of the Solo 
singers, were amateurs, as also the greater number of the instrumental 
performers. It is this circumstance which gives to the Festival its 
peculiar excellence and beauty. From all the neighbouring towns, and 
the whole country round, the dilettanti were gathering, arriving in 
steam-boats and etlwagen, (diligences) and coming—not to toil at an 
irksome, ill-paid taskk—but for a great musical field-day, full of soul 
and song. All ranks and ages uniting for the one harmonious end. 
I saw a venerable friend, at the green age of seventy-five, singing his 
tenor part in the Chorus with the same enthusiasm, with which, in his 
younger days, at Vienna, he had list@ned:to the first performance of 
Mozart’s Zauberflote. A party of sixty amateurs arrived with the steam- 
boat from Cologne, singing songs in four parts all the way. Add to this 
love of the art, the good training, a well cultivated taste, and a general 
knowledge of music, and it is explained how they produced such an 
effect. You felt the life, the pulsation of this music ; for their hearts 
and their understandings were in it. It was here, in this chorus, and 
in this band, that public opinion resided; the audience listened, and 
enjoyed, but the amateur performers really constituted the Festival. 

But what exertions, what patient and indefatigable rehearsing, before 
the whole reached such glerious perfection! Admirable as their direc- 
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tor, Mendelssohn, was, in his unceasing attention; so admirable were 
both band and chorus in unflagging zeal and steady improvement. At 
the last great rehearsal, after several hours of severe practising, Men- 
delssohn had, during the pauses, some orchestral passages repeated ; 
and amongst them the introduction to the favorite chorus in C. He 
left off, but all the performers called for the whole chorus; and they 
sang it once more, with unabated fire, for their own pleasure. 

The Solo singing, if not excellent, was always respectable. Mmes. 
Fischer-Achten and Grabau, and the tenor, Schmetzer, from Frankfort 
gave general satisfaction. . 

The whole vratorio lasted about two hours and a half. 

Whatever applause, under the shower of flowers and garlands, was, 
at the conclusion, bestowed upon Mendelssohn, his principal reward 
must have been, to see his conscientious labour understood by his 
countrymen, and the spirit of truth and devout feeling in which he 
wrote, imparted to all the performers. 

Thesecond day’s concert had for its principal object Beethoven’s Last 
Symphony in D. In this country it is known more by hearsay than in 
reality. Those who are afraid of bringing it in all its power before the 
only competent audience, that of the Philharmonic Concerts, may learn 
for their encouragement, that with a few days severe practising, under 
a patient and intelligent director, this Dusseldorf Band, (brought toge- 
ther from all quarters) performed it with wonderful effect and precision. 
The first three movements, entirely instrumental, and instinct with that 
characteristic fancy, and strange, yet rich, originality of Beethoven, are 
nevertheless, clear and intelligible throughout, as much so as any of his 
lattersymphonies. The last movement, with the chorus, from the be- 
ginning of the recitative, may be less so; the mixture of the instru- 
mental and vocal, in a symphony, may be objected to; the voices may 
be thought not to have been treated in the true choral style; we may 
even consider the whole finale to be an incongruous, wild composition ; 
but still itis Beethoven’s ; still it is full of the most splendid ideas and 
passages, and the mind retains, as it were reluctantly, strong and last- 
ing impressions of this huge, gothic fabric of sound. The work of such 
a master, even where we cannot completely enter into his intentions, 
ought always to command our profound respect. 

The rest of the concert consisted of Mozart’s “ Davide penitente,” and 
a Psalm of Handel’s. The former contains some beautiful choruses. 
Madame Fischer-Achten did full justice to her fine and very effective 
part. Of Handel, something more worthy of his name might have 
been selected. 

Highly interesting was the unknown overture to “ Leonore.” It ap- 
pears that Beethoven wrote three overtures to the opera of “ Fidelio ;’ 
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first, the one alluded to, in C major; then the one in C, known and per- 
formed at the Philharmonic Concerts; and lastly that in E, now con- 
nected with the opera. A fourth is still said to exist; but this seems to 
be only a sketch of the first. The one in question is very lovely, shin- 
ing with a milder light than the wild eecentric one we know. It is 
more in the style of Cherubini’s best overtures. Florestan’s Andante, 
which forms the introduction to the second act, stands here in the mid- 
dle of the allegro. It richly deserves to be performed at the next Phil- 
harmonic season. The performance at Dusseldorf was probably the 
only one it ever had. 

A third concert was I might say improvised on the Tuesday morning; 
when some of the choruses of the oratorio were repeated, and the two 
overtures to “ Leonore” played ; thus affording a welcome opportunity 
of comparing them. 

Mendelssohn, and his excellent leader, M. David, played Beetho- 
ven’s Grand Sonata in A, with violin accompaniment, (dedicated to 
Kreutzer) both without having rehearsed it, and without the music; thus 
imparting to this difficult composition the fire and freedom of an impro- 
visation. 

The room was again crowded gs it had been on the two nights of the 
festival, and on the two great rehearsals. 

It may be interesting to state the price of admission :—A ticket for 
both nights of the festival, cost 3 Thalers, or 9s. :—for one single night, 
2 Th. or 6s.: for the Morning Concert, 3s.: and for each Rehearsal, Is. 

The neat town of Dusseldorf was full of bustle and animation during 
the three days. The hotels were overflowing, and their tables-d’hotes 
spread over a long range of rooms, could hardly contain all the guests. 
Few private houses were without their visitors from neighbouring places. 
A ball and public dinner concluded this gay season of a week. 

The whole arrangements for the festival were under the management 
of a committee of resident gentlemen, who gave general and deserved 
satisfaction. Though, by unforeseen impediments, an unusually short 
time had remained for their preparations, yet everything went off with 
the most perfect order and the greatest decorum. Of their zeal for 
music of the highest order, and their competent judgment, the circum- 
stance of their inviting Mendelssohn to become their conductor, and 
their selecting two such compositions as the Oratorio, and the Choral 
Symphony, afford the most convincing proof. It is a leading principle 
with them, that each festival must contain a new feature. 


(Mr. Hocartu on‘ Musical Instruments, No. 3,’ next week .) 
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CONCERTS. 


Mr. Potter’s Concert.—Last Monday this gentleman’s concert was 
given at the Hanover Square Rooms, to a very full and fashionable audience. 
The entertainment commenced with a MS. overture to Shakspeare’s play of 
Antony and Cleopatra; a composition of a noble character, and worthy of a 
Professor entrusted with the direction of the musical studies of our Royal 
Academy. The features of the composition were perfectly in keeping with the 
subject—full of passion and fiery energy, interspersed with passages of much 
sweetness and elegance, describing the martial and the amatory career of the 
hero and the heroine; and at the conclusion is a very admirable dirge or 
funeral march, intended to depict the deaths of those memorable lovers. 
This movement is conceived with excellently poetical feeling, and wrought 
out with a practised knowledge of orchestral effect. We were especially 
pleased with a thought of the composer, in introducing (as it were casually) 
little snatches of the first motivo of his composition, during the progress of 
their solemn dismissal; expressing to our fancy, the idea of the characters 
recurring with mournful regret to their former scenes of joy, while the veil of 
destiny was shutting them out for ever. There is some very charming writing 
in this overture. After this, Mr. Potter played Beethoven’s piano-forte con- 
certo in C—a piece of noble writing, and in which he evidently exerted himself 
to express in the fullest manner the intention of his author. In the Andante 
more especially, he gave us much pleasure ; for many of the graces he intro- 
duced, partook of the neatness and elegance of the honoured John Cramer. In 
the first movement, the recurrence to the subject by that grand rush from the 
highest notes on the instrument, was executed by the player with fine spirit 
and energy. It was altogether a rational and masterly piece of playing. The 
second act opened with a new sestett for piano-forte, flute, clarinett, tenor, 
violoncello, and double bass; performed by Messrs. Potter, Nicholson, Will- 
man, Moralt, Lindley, and Dragonetti. The characteristics of this composi- 
tion appeared to us to be, perfectly independant, yet rational thinking and 
construction ; there were no forced and unnatural effects, or hackneyed man- 
nerism. The motivo of the first movement was both novel and excellent, and in 
the treatment, it contained some charming passages of imitation for the various 
instruments; while these were nicely interspersed, without giving any undue 
predominance to the piano-forte—the composer’s own instrument. A scherzo 
we thought the most original portion of the work. Mr. Potter’s last perform- 
ance was in the duett ‘ Homage 4 Handel,’ by Mr. Moscheles, and with that 
fine musician. Besides the élite of the Philharmonic band, the other assistants 
upon the occasion were, Mad. de Beriot, Mrs. Bishop, and Miss Clara Novello ; 
Messrs. Ivanoff, Kroff, and Seguin. Mad. de Beriot sang the finale to La 
Sonnambula; and to supply the disappointment of Mr. de Beriot’s absence, 
who was taken ill, Marcello’s Psalm, ‘ Qual anhelante,’ with Miss Clara 
Novello. The singing of this duett, what with the grand and lovely quality 
of the two voices, with the finished style and execution, was altogether a piece 
of absolute perfection. The younger vocalist also delighted the lovers of 
Handel by her felicitous expression of the sentiment in ‘ Heart the seat,’ from 
Acis and Galatea. If Miss Novello only cultivate her enunciation (in which 
‘we recognize a marked improvement) she will leave no cause to regret the 
retiring of Miss Stephens—except that we would rather have two such singers 
of Handel’s music. Herr Kroff sang the charming aria from the Faust, ‘ Liebe 
ist die,’ with good discretion, but under apparent disadvantage from nervous 
excitation. Signor Ivanoff commits a great mistake every time he forces his 
voice, (who indeed does not?) but in this singer the attempt is especially un- 
fortunate, for the tone becomes aggravated into a scream. For calm cantabile 
singing he has only one superior here among the foreigners. He sang the 
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‘Come lieto’ of Pacini, and, with Mr. Seguin, ‘ Dove vai,’ from Rossini’s 
Guillaume Tell. Both sang this duett remarkably well. Mrs. Bishop took 
extreme pains, and sang with good judgment and expression the noble Aria 
*Non temer’ of Mozart; to which there is a charming violino obligato, 
delightfully played by Mr. Blagrove. The two performers received a hand- 
some testimony of approbation from the audience. An attentive listening to 
three hours of good music will induce exhaustion, (trash indeed makes one as 
melancholy as Moor-ditch) yet we have rarely left a concert with less feeling 
of weariness or disappointment. 

Socrera Armonica.—The following is the programme of the last of these 
concerts for the present season. Act I. Mass in G major, Ist time of perform- 
ance, the solos by Miss Birch, Signors Rubini & Tamburini, Weber; Duetto, 
Mile. Assandri and Signor Rubini, ‘Tu non sai’ (Marino Faliero) Donizetti; 
Aria, Signor Tamburini, ‘Sorgete,’ (Maometto) Rossini; Cavatina, Signor 
Rubini, ‘ Dia mia patria,’ (Marino Faliero) Donizetti ; Quartett, voice, violin, 
harp, and piano-forte, Miss Birch, Messrs. Mori, Chatterton, and Forbes ; 
Blangini, Mayseder, Giuliani and Moscheles; Duetto, Signors Rubini and 
Tamburini, ‘Se inclinassi,’ Rossini; Overture, Jubilee, Weber. — Act II. 
Overture in C major (Ist time of performance) Beethoven; Magnificat, Miss 
Birch, (first time of performance, composed expressly for her) violin obligato, 
Mr. Mori, Chevalier Neukomm; Trio, two violoncellos and double-bass, 
Messrs. Lindley, Hatton, and Dragonetti, Corelli ; Cavatina, Mlle. Assandri, 
‘Se Romeo,’ Bellini; Canzonett, Mr. Hobbs, ‘O tuneful voice,’ Haydn; 
Madrigal, ‘ Down in a flowery vale,’ Festa; Overture, ‘La Gazza ladra,’ 
Rossini.—Leader, Mr. Mori; Conductor, Mr. Forbes. The Mass by Weber, 
the chief novelty of this concert, is perhaps a little too dramatic in character 
for that class of composition ; it nevertheless comprises some delightful writing. 
The ‘ Agnus Dei,’ a sweet melody, was sung by Miss Birch in a very merito- 
rious style ; indeed, this young lady acquitted herself most cleverly through- 
out the principal part which she bore in this mass. She was, as might be an- 
ticipated, ably supported by Rubini and Tamburini, and particularly the 
former, who can sing better than any one when he chooses. The choral parts, 
too, came out fully, and generally with precision. The Overture by Beetho- 
ven, which opened the 2nd Act, did not go so well as could have been wished ; 
we should suppose it to have been almost as new to the performers as to our. 
selves ; its prevailing feature is of a light and playful character. Miss Birch 
sang the Chevalier Neukomm’s Magnificat in excellent style, and was delight- 
fully accompanied by Mr. Mori. The composition itself did not appear to us 
calculated to advance the Chevalier’s reputation. We cannot trust ourselves, 
for want of room, and knowing what lies before us for the week, with express- 
ing all our delight at the Corelli trio, by Messrs. Lindley, Hatton, and Drago- 
netti.. To every lover of the good old music it must have been a rich treat. 
The remainder of the performances went off to the entire satisfaction of the 
audience, if we are to judge by the encores, and the lateness of the hour when 
they were concluded. 

Lonpon Cuorat Institution. We dropped in for a few minutes at the 
Great Room in Store Street, on Monday evening, where this society were 
holding their second meeting; and heard about a hundred and fifty voices, to 
a single piano-forte accompaniment, sing with much steadiness Handel’s 
chorusses ‘ See the proud chief,’ ‘ Fix’d in his everlasting seat ;’ Haydn’s fine 
motett, ‘Insane et vane cure,’ (‘The arm of the Lord’) and the madrigal 
‘Die not fond man.’ Mr. Travers’s manner of conducting, is decided and 
effective, yet patient and bland ; qualities especially valuable in his occupation. 
We should be glad to see twenty such institutions in the metropolis: they 
would induce social refinement without frivolity. 
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Mr. Parry, Jun.’s ConcerT.—The Hanover Square Room on Tuesday 
morning, presented a very gay appearance with the company assembled at the 
benefit concert of this agreeable vocalist. The room was very full, consisting 
principally of ladies. After the overture to Masaniello, Messrs, Hawkins, 
Horncastle, Fitzwilliam, (Mr. Hobbs being absent) and Bellamy, sang Mr. 
Bishop’s pretty little glee, ‘ Sleep gentle lady.’ This was followed by a new 
song, composed by Mr. Parry, and sung by Miss Clara Novello; ‘When 
warriors their armour put on;’ a spirited and showy piece, with a florid 
accompaniment for the trumpet, arid which we suspect very few besides Mr. 
Harper could accomplish at all, and no one in so neat and finished a manner. 
The two performers acquitted themselves to the perfect satisfaction of their 
audience. After this piece, Mrs. Anderson played in the most delightful 
style Hummel’s rondo, ‘ Le retour 2 Londres,’ and which was succeeded by a 
loud applause. Miss Hawes sang a sacred composition by the Chevalier 
Neukomm, from words by Bishop Heber. The best character we can give 
this piece is, that it was, as it should be, purely devotional in feeling and 
expression, and was nicely sung by the young lady. Messrs. Ivanoff and 
Balfe, sang the duett from Guillaume Tell, which was performed the day 
before at Mr. Potter’s concert; Mr. Seguin taking the bass. Next came the 
hero of the entertainment, and he was received with the animated greeting of 
his friends. We think that he should have selected for his individual perform- 
ance a piece of more pretension than the ‘Bendemeer’s stream;’ which 
although a smooth and pretty ballad, is nothing more than this; however, 
Mr. Parry sang it ‘ by desire,’ and certainly in the most polished style, and with 
clear enunciation. After the encoring of this song, Signor Puzzi performed 
asolo on the horn. Although chromatic passages, and rapid divisions are not 
in character with the genius of this instrument ; for to say the best of them, they 
dwindle into a mere mutter ; yet it is curious to witness the mastery which 
this professor has obtained over his stubborn organ. Mrs. Shaw sang with 
nice expression Haydn’s canzonet, ‘ She never told her love ;’ and was followed 
by that immortal youth little Master Braham. Why does his mamma suffer him 
to wear his hair so much over his eyes? if she were to comb it off his forehead 
the boy would look fifty per cent better. But seriously, it gave us real plea- 
sure to see this fine singer, and old favourite, stump along the room with as 
firm a step as when he first entered it, nearly half a century ago, and to hear 
him sing with almost as clear a tone as he did thirty years since, the air from 
Athaliah, ‘ Gentle airs.’ And there was his old accompanyist Lindley with 
him, both performing in a manner to make the juvenals hang their heads. 
Mr. Bochsa next followed with his ‘new harp effects,’ and undoubtedly dis- 
played some extraordinary accomplishments: we could not however get rid of 
the notion that his ‘ fantasia’ was intended for a solemn hoax upon his audi- 
ence. Again we heard Mad. de Beriot sing the ‘ Non piu di fiori,’ and again 
in a new and beautiful manner. No living artist could approach her in that 
perfect air, and we doubt whether it ever has been heard so accompanied by 
Mr. Willman on the corno-bassetto. The combination of talent and excel- 
lence displayed in that single composition, is a thing of such pure deliciousness, 
that the recollection of it can never pass away, but with memory itself. 
Haydn’s celebrated Abschied symphony concluded the first act. For a short 
account of the event which gave rise to this symphony, the reader is referred 
to No. VII of ‘The Musical World,’ page 112. Between the acts, the audi- 
ence were agreeably surprised by the announcement that Mad. de Beriot had 
volunteered the comic duett with Mr. Parry, ‘ When a little farm-we keep;’ 
and a most ludicrous scene ensued; he imitating Harley to absolute perfection ; 
and she shouting her ‘Sol fa’ steadily out of tune, to show how she should 
instruct the children to sing. After this delightful piece of fun, and which 
was furiously encored, we left the room. The artists who engaged to complete 
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this well-ordered and delightful concert, were Mesdames Knyvett, Bishop, 
Woodyatt, Robson, Bruce, and Hawes; and Mr. H. Phillips. The Chevalier 
Neukomm’s septett was to be played by Messrs. Nicholson, G. Cooke, Will- 
man, Denman, Platt, Harper, and Howell: and Mr. Blagrove was to play an 
‘air with variations on the violin. Mr, F. Cramerled ; Sir G. Smart conducted ; 
and the whole performance (so far as we witnessed) went off without a hitch, 
or shuffle, or subterfuge of any kind. From the appearance of the room, this 
delightful singer and in other respects talented young man, will be induced to 
take an annual benefit ; and heartily do we wish him increased success. 


Mr. OLE Butv’s last concert,on Wednesday evening in the King’s Theatre, 
was more fully attended than upon any of the previous occasions of his per- 
formance. His general manner was more unembarrassed, and his playing 
distinctly finer than ever. In short from the increased impression created in 
his favour upon each appearance before the public, we may now safely con- 
gratulate him upon having become an established favourite. 

Mr. THALBERG’s ConcERT, which was to have taken place this morning 
(Thursday) is postponed ; and, we regret to add, from sudden and severe indis- 
position. 

A notice of the Oxford Commemoration, and the Birmingham Concerts 
next week. 





REVIEW OF MUSIC. 


Grand Variations brillant, for the Piane-forte, on the favourite Air, ‘ Life's 
like an April day, by Herold ; composed by Henry Charles Litolff. Weusn. 


THE introduction to these variations is of a graceful and plaintive character ; 
in the first few bars of which, a very pretty reply to the opening sub- 
ject occurs. The theme is an elegant melody by Herold, and Mr. Litolff’s 
variations upon it, are both skilful and consistent. They are not nonsensical 
skirmishes, but are, as they should be, all derived from his subject. The 
third variation, which somewhat reminds us of Hummel’s manner, is a very 
charming one. In short, the whole composition is sensible, and although 
many of the passages are rather difficult, they are attainable by the advanced 
scholar, and moreover they are worthy to be attained. The term ‘grand,’ as 
applied to the rondo, is perhaps scarcely judicious ;—Hummel’s in A is grand. 
Grand Variations on the National Air‘ Rule Britannia, composed by Charles 
Neate. Op. 25. Mort. 
THE introduction admirable, and in every respect musician-like. At the 
close of the first variation, there is a capital bass rolling against the subject ; 
and this again is subsequently reversed. In the last fantasia on the theme the 
rythmus of the air is very cleverly changed, and the climax is worked in a 
brilliant and masterly manner : indeed, in the treatment of his subject through- 
out, we are constantly reminded of the accomplished musician. 
Carillons, characteristic Rondo for the Piano-forte; composed by Charles 
Neate. Op. 26. CRAMER. 
A PIECE well calculated for the middling class of players: the subject pretty, 
and the treatment of it brilliant. The rythmus well preserved throughout. 
If this rondo do not become popular, ‘the stars in their courses,’ and not its 
own merits, must be against it. 
Barnet and William’s First Set of Irish Quadrilles, Selected and partly 
composed by Mons. Barnet, Wits. 
A SELECTION of the best and most characteristic Irish melodies, well arranged 
for the purpose for which they are intended. 
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‘ Swell, swell, the full chorus.’ From Handel's Oratorio of Solomon. Arranged 
by permission from the original MS, score in the possession of His Majesty, 
by Sir George Smart. CHAPPELL. 

Tue principal feature in this publication, is the latter portion of it, comprising 
forty-four bars, restored by Sir George Smart from Handel’s own MS, ; and 
which are not in the scores published by Walsh, Arnold, or Clarke. With 
all due reverence to the great name of Handel, we cannot think the chorus 
distinguished for elevation of character. It is as plain-sailing a piece of 
craft as one will meet with on a summer's day. 

‘ The world is my toast.’ Song. The poetry by John Oxenford, Esq., the 
music by George Muller. Twer. 

A SPIRITED song, with a few passages not inelegant in expression. The ca- 

dences (or, more properly perhaps, the burthen) although in keeping with 

the sentiment, are not only antiquated, but rather commonplace in construc- 
tion. 

Three characteristic duetts, for two performers on the Piano-forte, arranged 
Srom the eight songs and four duetts, composed by G. Rossini. By W. Watts. 
Book I, Wits. 

Book I. comprises a bolero, entitled ‘ L’invito,’ and ‘ La danza Tarantola Na- 

politana.’ Book II. contains a Tyrolien, ‘ La pastorella dell’ Alpi ;? and ‘ La 

regata Veneziana ;’ in the original, a duet for two sopranos, The admirers 
of Rossini’s music, will find Mr, Watts’s arrangement of these airs, brilliant, 
effective, and familiar to the hand. 

Introduction, variations and Polonaise for the Piano-forte, on a favourite Ger- 
man air by Himmel; composed by Henry Charles Litolff. Op. 12. ALDRIDGE. 

TuE subject, which is one of exquisite beauty, (Himmel was a sweet melodist,) 
and calculated for discursive treatment, is announced in the most simple 
and tasteful manner. The third variation is a very charming one. Mr. Litolff 
has studied in the best school of Piano-forte composition: he never loses sight 
of his subject, and yet varies it so tastefully, as not to leave any sense of 
weariness in the player. This piece is far from being an easy one, but it is 
worth the trouble of acquirement. 


Dramatic Overture to the fairy tale of Fortunatus, for two performers on one 
Piano-forte ; composed by James William Davison. WeEssEL. 

TuE subject, which is from a march in Fortunatus, is somewhat commonplace 

in character ; the piece will nevertheless prove a useful exercise. The modu- 

lations are all good and musician-like. 


Impromptu for the Piano-forte, on the air ‘ Say could I live,’ from Barnett’s 

grand opera, the Mountain Sylph ; composed by John Abel. Hawes. 
Tue introduction, an extremely clever scherzo, wherein the subject-air is 
nicely alluded to: the subject itself, (a sweet melody) Mr. Abel. has treated 
in the most delightful way. His harmonies are rich and learned without a 
hint of stiffness or pedantry. Judging only from the composition before us, 
we should have no hesitation in saying that the author has a strong perception 
of musical beauty. 


‘When the Stars are in the Sky,’ ballad composed by G. Alexander Macfarren. 
CovENTRY. 
On the word ‘Sky,’ it appears to us that it would have been better not to have 
returned immediately to the key note; since not only does it convey the idea 
of the sense being concluded, which is not the case, but it produces a mono- 
tonous effect. We should have preferred the phrase pausing upon the G, 
making the A a minim. This of course is entirely an affair of taste. At 
page 1, har 1, an objectionable progression of fifths occurs between the middle 
parts ; and the same returns with the subject at pages 3 and 5, with the farther 





12 THE MUSICAL WORLD. 


objection of the melody at the last quaver proceeding in octaves with the bass. 
These lapses we should not have cared to notice in a composition of no merit; 
but indeed this is a charming song, and elegantly accompanied ; we therefore 
compliment this very promising young musician upon the prospect which lies 
before him, with his talent for cultivating it to the best advantage. 


‘Wake, wake, mine own love.’ Serenade by T. Baker. Cooper. 

Art page 2, bar 3, some awkward imperfect fifths are to be met with, between 
the melody and the bass; and in the 2nd bar of page 3, the two first A’s in 
the accompaniment should each be G: with these little drawbacks the song is 
an elegant composition. 


‘ Liberi siete Addio, Recitivo and ‘ Quando di sangue tinto;? Duetto, in the 
Opera of Belisario. ‘ Sin la tombaé ame negata,’ Larghetto, and ‘ Oh! 
desio della vendetta,’ Cavatina. ‘Se vederla a me non lice,’ Recitativo and 
Duetto. ‘Se il fratel stringere m’é dato, Terzettino, ‘Ah si tremendo 
annunzio,’ Aria. All from the Opera of Belisario, and composed by Don- 
izetti. CHAPPELL. 

Wirnovt affecting exclusiveness in taste, we cannot discover the merit in 
such followers of Rossini, as Donizetti, Pacini, and Bellini, which should 
warrant the popularity they have obtained. We believe the success of their 
compositions to result almost entirely from the magnificent voices that are 
employed to give them utterance. We have honestly striven to reconcile the 
character of the music in the above-named pieces with the sentiments to which 
the melodies are appended ; and we find them to be totally at variance with all 
our pre-conceived ideas of rational expression. We readily admit that they 
display at intervals passages of a graceful character, and that one or two of 
the pieces would make excellent quadrille or waltz tunes; but that they are 
calculated to embody the poetry of a serious drama we utterly deny. 





CHIT-CHAT FROM THE CONTINENT. 


Munich.—We have little musical news here, just at this season, except the 
performance of a Madlle. Guschl, a great pianiste, from Vienna; also that of 
Ghies, an eminent violin player. Our opera has been much enlivened by the 
Schroeder Devrient, singing and acting as delightfully as ever. Her mother, 
the celebrated Schroeder, is now engaged at Vienna. Poor Esslair is, I am 
sorry to say, on his last legs: we always fear each performance will be his 
finale. Our good king Ludwig returned last week from a visit to his son in 
Greece: his public entry was really very affecting ; he was certainly escorted 
by the hearts of his subjects. Not a military man was in the whole cortége. 
Seated in an open carriage with the queen by his side, he appeared quite as 
happy as his people.— From a Correspondent, 


Erfurt.—On the Good Friday last past, the Musical Society of Erfurt, who 
devote themselves to the worthy execution of the most important musical 
compositions, with a zeal and success which is highly honourable to them, 
performed L. Spohr’s new oratorio, ‘Das Heiland’s letzte Stunden,’ (the Last 
Hours of the Saviour) so successfully, that it may truly be said, for a long 
period no musical work has, on its first appearance, had to boast of giving 
such entire satisfaction, or of being so universally felt and appreciated. The 
public, who had assembled very numerously on the occasion, were so deeply 
impressed with the depth, heartiness, and truth, of the musical arrangement 
of this well-known theme, as to be filled with a perfect enthusiasm for it. The 
Society, who are deserving of every praise, were shortly afterwards publicly 
requested to repeat their performance of this noble work, whose various beau- 
ties could scarcely be fully perceptible on the first hearing; and April 27th, 
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(Fast-day) was appointed for that purpose. We can hardly award sufficient 
praise to the readiness and emulation of this truly artistical society, who had 
no fewer than five rehearsals before the first performance. The consequence 
was, that the whole went off so strikingly well, as to call for a public expres- 
sion of thanks for this double—we may say, truly devotional—enjoyment. 


Codogno.—This market town, with its eight thousand inhabitants, fine 
churches, and handsome houses, which, in the deserts of Gustav Nicolai, and 
even elsewhere, might shine forth as a distinguished city, is, on account of its 
flourishing commerce, one of the richest in Lombardy, and disburses therefore 
enormous sums upon its opera, without which, in Italy, despite its bright 
shining sun, all is dark. The opening of the theatre (Teatro Sociale) cost 
last season upwards of a thousand louis-d’or. The prima-donna was Taccani, 
who met with such success at Bassano. The tenor, Bassadouna, is an estab- 
lished good singer ; besides another prima-donna, Storti, the buffo Negri, and 
the bass-singer Varese, there were second-rate singers, and a tolerably strong 
corps de ballet. With such a gaudium, the opera, ballet, orchestra, decora- 
tions, costume, &c. could not fail of making a furore. In the ‘Sonnambula,” 
applause was thundered from all sides upon Taccani, and after the air sung by 
Bassadonna, it seemed as if the applause would never cease. In ‘ Norma,’ 
which was afterwards played with the greatest success, the altist Leonilda 
Storti, a native of the place, took the character of Adalgisa ; her voice, sing- 
ing, and action, were uncommonly good for so small a theatre. On great days 
—or rather great evenings—for instance on Taccani’s benefit, besides the 
usual marks of distinction, the portrait of the fair bénéficiaire was exhibited 
in the illuminated saloon of the theatre. 


Strasburg.—Herr Brod, from Elsass, first oboist at the Italian Theatre at 
Paris, and Aug. Nourrit, formerly director and first tenor at the Hague, gave 
a concert here sometime since. The former is certainly surpassed by few in 
delicacy of tone and in the softest piano passages; to which he joins a style 
of great taste,—properties which are indispensable for this instrument, when 
it is introduced as a solo. Herr Brod performed the following pieces: 1. Fan- 
tasia with variations upon ‘ Wenn mir dein Auge strahlet.’ 2. Duet for 
pianoforte and oboe, with the accomplished pianist Jauch. 3, A capriccio, 
“Souvenir des montagnes,’—all of his own composition. Nourrit sang very 
successfully ; mostly so, however, in a romance by Grizard, ‘La Folle,’ in 
which he was accompanied on the horn by Brod. A novelty in this concert, 
consisted in the announcement, that copies of the Romance sung by Nourrit, 
would, between the acts, be distributed among the audience ; which was ac- 
. cordingly done. 


Naples.—Among the novelties produced during last season at the Teatro 
San Carlo, were—1. Palmira, written by Francesco Stabile, a pupil of the 
Neapolitan Conservatorium, whose music, without any character, novelty, 
power, or taste, was soon withdrawn. 2. Eufemio di Messina, by Persiani, 
(who has employed, not the poetry of Romani, which has been already ar- 
ranged by several composers, but a new libretto by Cammerano) contains-- 
notwithstanding the composer and singers (Tacchinardi and Ronconi) were 
repeatedly called for—nothing marked, much that is stolen, and little that is 
pleasing. ‘The Neapolitans are beginning to suspect that Signor Persiani is 
not the greatest composer of his day. 3. ‘Il Bravo,’ by Marliani, which was 
here a novelty, produced little effect ; scarcely two pieces were liked. 
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MISCELLANEOUS. 


Catcu Cius.—On Tuesday last, the Glees sent in for the prize, amounting 
to six in number, were sung twice over, and reduced to éwo, which will be 
sung again next Tuesday ; when. the prize of twenty guineas will be awarded 
to the successful candidate. 

The Chev. Neukomn, it is said, intends visiting America. 


Meyerbeer’s Opera of the Huguenots has been very closely analysed in 
the ‘ Allgemeine Musikalische Zeitung,’ by F. Stcepel; and we propose 
laying before our readers a translation of this interesting commentary ona 
work, which is universally pronounced the chef-d’euvre of its gifted author. 


ProvinciaAL ConcERTS.—Two excellent concerts at Manchester, and one 
at Liverpool, took place during the last week. The vocalists were, Miss 
Rainforth, Signors Ivanhoff, E, Lablache, and Mr. Walton. The instrumen- 
talists, Lipinski, Servais Herman, E. W. Thomas, &c. &c. The programmes 
combined much that was excellent, and the performances went off with great 
éclat. It is rather singular that a provincial concert should meet as principal 
performers, besides our countrywoman, a Russian, Pole, German, Belgian, 
Swiss, and Italian, 

Oe Butu.—Mr. T. Cooke, who is an inveterate and hardened punster, in 
answer to a question where Mr. Ole Bull came from, said, ‘from Cowes,’ 
Punning, like mocking, is catching. ‘ Yes,’ said our friend Parry, ‘ and when 
he was dining lately at Ox-ford, a cockney present, observed—* did you 
heifer see a better calver ?” 

We are glad to see that Mozart’s Don Giovanni, is announced for Madame 
Puzzi’s benefit next Monday, and with so strong a cast of characters, 


Queen ADELAIDE.—It affords us infinite pleasure to record a kind, bene- 
volent act of our gracious Queen, towards the Royal Society of Musicians. 
As we stated in our last Number, Handel’s Oratorio “ THE MEssi1aH” was 
performed on the 8th instant, at the Hanover Square Rooms, for the benefit 
of this excellent Institution, in the presence of Her Majesty, and a most bril- 
liant assemblage of rank and fashion. ‘Two days afterwards, the following kind 
communication was made by the Earl Howe to the Honorary ‘Treasurer, Mr. 
Parry, which cannot fail of being gratifying to all those who fook part in the 
performance: “I think it will give pleasure to yourself and the gentlemen form- 
ing the Committee of the Royal Society of Musicians, to know the great delight 
experienced by the Queen at the performance on Wednesday evening. Her 
Majesty thought nothing could have been more perfect ; and, although the 
heat was very great, the Queen retired very much gratified, and has since 
spoken in the warmest terms, both of the performers and the charity.” Signed, 
Howe. Torender our pleasing task complete, we shall give the names of those 
artists who participate in the encomiums paid to their united efforts in the 
cause of charity, by our most excellent Queen. Principal Singers,— Mrs, 
Knyvett, Mrs. Bishop, Mrs. Shaw, Miss Hawes, Miss Birch, and Miss Clara 
Novello; Messrs. Braham, Bennett, Sale, Machin, Parry, jun. and Phillips ; 
supported by an efficient chorus of about sixty voices. The band consisted of 
Messrs. Abbott, Anfossi, Anderson, S. Calkin, Card, Chipp, W. Cramer, 
Crouch, Cooke, Dragonetti, Denman, Daniels, Ella, Fleischer, Flower, 
Greisbach, Glanville, Harper, Howell, Irwin, Kearns, Lindley, C. Lindley, 
Lucas, Ling, Moralt, Mori, A. Mackintosh, Mariotti, Nicholson, Nicks, 
Powell, Platt, Rawlings, Rae, Sherrington, Smithies, Smithies, jun. Smart, 
Seymour, Tully, Willman, Watkins, and Wagstaff. Leader, Mr. F. Cramer. 
Organ, Mr. W. Knyvett. Committee of Management, Messrs. Dance, F. 
Cramer, Attwood, Mackintosh, Parry, Neild, Horsley, and W. Knyvett. 
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The ‘Jewess’ is performing with great success at Leipsic, Vienna, Cassel, 
Frankfort, Hamburgh, Hanover, and Breslau. 


THE FINER THE COMBINATION OF TONES, THE LESS CONDUCIVE TO PRO- 
CURE SLEEP.—Tones are not so apt altogether to procure sleep, as some other 
sounds—as the wind, the purling of water, the humming of bees, a sweet voice 
of one that readeth, &c. The cause whereof is, for the tones, because they are 
equal, and slide not, do more strike and erect the sense, than the other. And 
overmuch attention hindereth sleep.— Bacon's Sylva Sylvarum. 

Cirmarosa.—After the first performance of the “ Matrimonio Segreto,”’ 
the Emperor Joseph ordered an encore of the whole opera, after a two hours’ 
rest; during which, refreshments were served to the orchestra and company 
engaged. A young artist, in the enthusiasm of adulation, told Cimarosa that 
he preferred him to Mozart. “ What would you say to me,” replied the 
musician, “ if I were to prefer you to Raphael ?” 


It is still said that PaGanini is expected every day. 


TO GATHERED ROSES. 


IN IMITATION OF HERRICK. 


SWEETE flowers! ye were tvo faire : 
With drooping lids 
Among your heavie morning teares 
I found ye. 
Faire buds! I left ye there : 
For sorrow bids 
Briefe greeting to gay youthe: it feares 


To wounde ye. 


But, deare roses,—in your noone, 
(That graceful merrie prime) 
I stole away the lovelie boone : 
And was it not a crime 
To rob the wooing aire of your sweete breath ? 
Ah daintie floweres, 
The wanton houres 
Of mid-day’s golden shine, 
Will see ye pine 
Tomorrow,—and so fade away to death ! 


I’ve marr’d your blisses, 
Those sweete kisses, 
That the young breeze so lovéd yesterday. 
I’ve seen ye sighing, 
Now ye’re dying ;— 
How could I take your pretty lives away ? 


Sweete floweres, ye were too faire : 

Your beautie was your bane— 

(To whom is it a gaine?) 
I would I had not found ye! 

Faire buds !—Dying, ye are 

So very sweete, : 

That of death’s paine ye do him cheate :— 

Ah! I could die with ye around me. 


Pinkney’s Green. ISABELLA JANE TOWERS. 
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Operas, Concerts, &c. during the Week. 
«Opera, King’s Theatre 
Mr. Blagrove, Hanover —~ are Rooms, Evening. Misses Elouis and 

Signor Piozzi, King’s Theatre, Morning. Opera, Drury Lane. 
-Opera, King’s Theatre. 
Mr. L. Preeger’s, er, men. Mr. Benedict's, King’s Theatre, 


SATURDAY «++... 
Monpay 


TUESDAY.... 
WEDNESDAY 


Morning. Opera, Drury Lane 


Tuurspay .......-Messrs. Bennett’s and Berettoni’s, King’s ‘Theatre, Evening. 


..-Opera, Drury Lane. 
oe “Opera, King’s Theatre. 








WEEKLY List or New PusticarTions. 


PIANO-FORTE. 


Aulagnier. Les Jeunes Pianistes, 
Collection of Melodies, arranged 
and fingered 

Benedict’s Fantasia Brillante on 
Rossini Airs, ‘¢ La Gita in Gon- 
dola,”? and ‘* La Danza,”’ from 
his ** Les Soirées Musicales” . 

Barratt’s Beatrice Quadrilles . 

Czerny’s Rondo on the Duett, 
“ Beauté divine,” from the Hu- 
guenots, op. 403 

— from Zampa, 
Nos. 1 METZLER 

Corri’s ae ement for 1 or 2 

performers, The Hungarian Ga- 
lopade, Saint Patrick’s Day, 
When and where, Weber’s 
Waltz, Duke of Reichstadt’s 
Ditto,March in Masaniello, Sai- 
lor’s Chorus in Gustave, Galope 
in Ditto, My love she’s but a 
lassie yet 

Huguenots, Airs from, as Quad- 
rilles, by Weippert .......+-- 

Pickering’s Introduction 
March (Manchester)..... soeee 

Schuncke’s La Premiére Legon, 

2 Airs from the Huguenots, 

arranged as easy Rondos ...... Mor 
Select Airs from Halevy’s 

Opera, “‘ L’Eclair,’’ No. 1 ....D1rto 

Schulze (E.) Brill. Rondo on 
Rossini’s * — “La 
Danza” 


-WILs 
-CoveNnrRY 


Ditto from Ditto, Duets a 
Thalberg’s Grand Concerto in A 


Wolf Ft} of Warsaw, Quatre 
Mazaurkas, Wi Givccvecscccs .- Ditto 


VOCAL..- 

Behold where Time, in robes of 

white. Weber .- WESSEL 
Come —. _ historical sketch, 

a «+. JOHANNING 

Fair star o! this. enchanted bower. 

Duett, Huguenots 
Jeunes Reautés. Quartett, Hu- 





1 dream of all things free. Mrs. 

Hemans, Lister ..........++++ Ww 
Invocation. Ditto, Ditto ...... Ditto 
Le — le voici. Quartett, Hu- 

guenots .......sescccce «....Mort 
Litany, ' « « Baiker, hoor us.” Ditto Dirro 
set awhile, ye — hours. 
CHAPPELL 


No. 
Oh she is fair. Aria, Huguenots Mort 
Oh thou whose power. Prayer 

and Chorus, Ditto D 
One, the wreath of honour wear- 

ing. Romance, Ditto Ditto 
Oh rare Bohemians. Duet, Ditto Ditro 
Oh no, thou canst never befriend 

me. Ditto, DUD sccpceccccce Ditto 
Oh ye voices. Mrs.Hemans,Lister WILLIS 
Rataplan. | Chorus, Huguenot 

soldiers, Huguenots 

Ditto for one voice, Ditto Dirro 

Sweet gratitude. Song, J. San- 

derson (New edition, for juve- 

niles) . Monro 
The war-cry is “sounding. Air, 

Huguenots Mor: 


— all my cares, Romance, 
Ditto 


The os that blooms for ever. 

Ballad, J. P. Knight 
The brothers’ Dirge. Song, Mrs. 

Hemans. Lister.......... ++. WILLIS 
The muffled drum. LonsDALE 
Welcome pleasure. — Cho- 

rus, Huguenots 
When all we have loved. Duet, 

J.P. Knight 
Ye sunny fields. Air, Huguenots Ditto 

FOREIGN. 
Il canto del Alpi. Polscca, Marras Boosey 
Il nuovo canto Veneziano. Bar- 
carola, Ditto ..........+. ...-DitTTo 
GUITAR. 
E poi giunto i] momento. CHAPPELL 
Verini’s Twelve Italian or 
NO.1O cccccossesccccvccccces 
SACRED. 
Ponder my words, O Lord. An- 

them, 3 Trebles, Corfe ........LONSDALE 

Song ofa —— spirit. Lodge Dirro 
MISCELLANEOUS. 
Brepsant’s Journal (No. 40) of 

Military Music 
Musard’s Quadrilles, ** La téte de 

bronze,”’ for Orchestra 


enna Ditto, Quintett....Dirro 
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